WELL WORTH WAITING FOR by Brian Liddell
HUBBARD’S CUPBOARD BRIMFUL!

Far from a bare cupboard, this year’s belated SPACE panto, “Old Mother Hubbard” was piled high with talent, spectacle, magic, mysteriously disappearing relatives and an abundance of cowboys and Indians.

Early in Scene One we met the Hubbards: ‘Old Mother’, very professionally played by Tim Carpenter who miraculously managed to sustain his ‘Dame’ voice and mannerisms through long hours of stage time, and even the occasional snatches of his native antipodean made the assumed role all the more remarkable: ‘Polly Hubbard’, delectably played by Tara Kille (her jazzy rendition of ‘Get Happy’ was itself worth the admission charge); ‘Hughie Hubbard’ – an impressively hard-working Bridie Shaw; and their extremely cute and lovable dog ‘Dandy’ (Jade Kadhim and Kirstie Kavanagh).

On eviction from their cottage by ‘the bailiffs’ (a hilarious double-act from Nand Cassily and John Stainton) they are granted a wish by an old beggarwoman/good fairy, (portrayed by Martine Padwell, who excelled not only in these roles, but also as saloon girl and line-dancer), and instantly find themselves in the Wild West, fortunately befriended by Tex Laramie (Fi Morrison – a perfect principal boy with such a great accent too) and old ‘Tumbleweed’, a character giving John Hall the chance to show his amazing versatility.

It is, of course, not long before ‘the baddies’ appear in the shapes of ‘Matt Vinyl’ (a classic stage villain from master of the ad-lib, Chris Stace) and his henchmen ‘Hank’, (an amusing limp-wristed Jim Pinnock) and ‘Jake’ (a scowling Tom Mills, already a SPACE veteran at 15!)

The Hubbards, as you might guess, ‘almost’ fall victims to the wicked machinations of Vinyl, involving the local Indian tribe led by a hugely amusing ‘Chief Thundercloud’ (Alan Churcher), his mindless son, ‘Little Drizzle’ (a nice role from Spike Stainton) and the delightful ‘Little Deer’ (very talented newcomer Natalie Roberts).  As you might also guess, the Hubbards are saved in the nick of time, thanks, first, to the timely intervention of a bear (charmingly evoked by Ruby Cassily) and later, of course, by the US  Cavalry (played single handedly by John Stainton).  All ends well: long-lost Uncle Oswald (Colin Noble) is re-united with his family, and much pairing-off between boys and girls is hastily arranged.

Add to this an extremely accomplished chorus (how many amateur theatre clubs can boast of such support?), Carole Cording as ‘Miss Lulabelle’ whose song ‘I Can’t Say No’ has never been as appropriate to one who takes on so much, the indefatigable George Beevers and his team, Chris Cording’s faultless sound, Bob and Brian’s lighting, great scenery from the brushes of Carol Pharoah and Roy Draper, Margaret McGarva’s scintillating costumes, and a breathtaking blacklight Indian scene, and you will have some idea of the scale of this dazzling production.

All the more regretful, then, that this was to be director Lynsay Kille’s last SPACE production, after so many great shows and so much dedication to the club.  One thing is for sure, with so many magnificent achievements to look back upon, Lynsay may soon be gone, but will never be forgotten.  

