S.P.A.C.E. Theatre Pantomime ‘Babes in the Wood’.

HAPPY ENDING FOR THE BABES

You have got to hand to it S.P.A.C.E: they know exactly what a traditional pantomime should contain and they made sure every ingredient was in this year’s production. All of it.
Less capable theatre groups might incorporate half, maybe two thirds of the genre’s enjoyably hoary customs, but S.P.A.C.E managed to tick every box. Last weekend was the culmination of seven top-notch pantomime presentations of Babes of the Wood. 
Combining two favourite tales, Episkopi’s resident theatre group created a sure-fire winner in which Robin Hood and his Merry Men save two children from the clutches of their custodian, the evil Sheriff of Nottingham. A slight confusion arose in the audience at the start of the show when S.P.A.C.E. President Roger Bent explained the emergency exits dressed as Aladdin - surely not a new twist? Any lingering worries with a possible mix-up between the Lamp and Robin Hood’s Quiver were quickly dispelled with the arrival of the Sheriff of Nottingham’s Men, Mole and Wart, notably John Hall and Alan Taylor-Shearer. The pair bestowed traditional panto humour with a witty and brilliantly delivered dialogue from the start of the performance, continuing in fine form throughout the proceedings. 
Then Nursie came on: or rather Alan Churcher came on as Nurse Nitwit, a sort of combined mentor, protector and governess to the Babes. Alan is a S.P.A.C.E. veteran, wonderfully playing the quintessential dame, grotesque and irrepressible - firstly in traditional NHS Regalia, albeit with non-standard, bright-orange shoes tied with equally non-standard yellow shoe-laces and black-ringed socks. Nursie’s outfit underwent several rather bizarre transformations, changing sometime later to a very bright yellow and red frock with matching, vivid orange, hair-rinse – only the shoes and socks remained the same. 

The Babes, Billie and Millie, wonderfully and convincingly played by Stephen Hill and Erin Mills, became lost in the Woods and in deep trouble. Enter Robin Hood – Claire Milford – in traditional Lincoln green, brown boots and sheer, translucent fishnet tights. At this point, it took a while for the Dad’s in the audience to get their head round the fact that very beautiful Robin was supposed to be a man - and the love interest of Maid Marion. Nevertheless, with Lucy Bent playing Maid Marion there was no similar problem in this department. A quick mention should be made of all the terrific costumes of the cast; not the least Marion’s many outfits, which added synergy to the already delicious Marion. The Merry Men too looked great with Carole Cording particularly so as Will Scarlet, suitably fetching in cherry/crimson livery, whilst Gill Hadley was suitably rotund as Friar Tuck and Colin Hadley far from diminutive as Little John.
Enter the Sheriff of Nottingham. What a blast. Even the adults got scared. Clearly, Chris Stace relished his villainous role dishing out as much panto hype as he hissingly and booingly received. Many wondered what his day job might be.
Nausea Nightshade (Jan Tunley) played the wicked witch complete with flames of fire and other special effects, providing the Sheriff with more deliciously devious ideas 

The action whizzed along, sprinkled with the inevitable “he’s behind you’s” and “oh, no he’s not,” etc. There were popular sing-a-longs, enchanting dances under UV lighting by the younger members of the cast, and even, gutsy, hip-hop tap-dancing from the Merry dancers. Little John belted out ‘Friend in Me’ in fine form with a ferocity that may have dislodged a filling or two, and Marion’s & Robin’s sweetly sung ‘I Wonder Why’ was charming. Clearly the cast were having a great time which spilled into the audience:-  
“Excellent as always!” remarked Victoria Maycock. 
“I thought Babes in the Wood was really good wholesome family fun” said Morag Macardle. 
Emily Crawford, age 8, said “I really liked it, but I thought the Sheriff and the witch were really horrible”. 
Catherine Hughes and her daughter Emily, age 11, loved the show. “It was funny, witty and so professional. I wish I could have got tickets to go again, but they had sold out”.
Credit must go to talented 14-year old Freddie Taylor-Shearer, who seamlessly stood-in as ‘Wart’, half of the comedy duo, for his dad Alan, a real-life policeman (aptly cast), who was rostered for duty on the night of the dress-rehearsal. To the delight and appreciation of the cast and production team, Freddie learnt all the lines in record time, which was acknowledged at the post-production party when Freddie was voted ‘personality’ of the Pantomime to win the coveted annual ‘Roni Award’.

Thus S.P.A.C.E. ends the panto season with a flourish. Particular credit must goes to directors Jon and Lynsay Kille and to everyone involved with Babes in the Wood. 
This has been an outstanding and truly memorable pantomime. Roll on next year!
